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“Then Moses said to the sons of Israel, “See, the LORD has called by name
Bezalel the son of Uri, the son of Hur, of the tribe of Judah. And He has filled him
with the Spirit of God, in wisdom, in understanding and in knowledge and in all
craftsmanship; to make designs for working in gold and in silver and in bronze, and
in the cutting of stones for settings and in the carving of wood, so as to perform in
every inventive work.”
Exodus 35:30-33 NASB
God has always been intimately involved in how we worship. From the building of
the Tabernacle to the building of the Temple, God had specific instructions for their
construction. The dimensions were specific, the materials exact, and those who
were tasked with the building were skilled. Everything in these sacred spaces was
designed to give a sense of who God is. They were to tell a story of deliverance,
of promise, and hope. Nothing was arbitrary or extraneous. Every square inch,
including the priests robes, pointed people to God.
Through the centuries the church has had an interesting relationship with art. At
one time the church was the center of all artistic expression. Painting, literature,
music, design; it all was an expression of the church and her authority. At a time
when many couldn’t read they could see, hear, and smell the grandeur of the
church. Windows and paintings would tell the biblical stories. Music would fill the
space and the listener with awe. Everything was designed to point to Jesus. Like
most things, however, there began to be a disconnect between art and the church.
Tonight, we remember that every time we create we are exercising part of the
very nature of God. We were made to be like him, and our art is a way to express
that character. Our art should elevate the viewer, the listener, the artist to lean in
and learn about God. Our churches should be filled with things that tell the story
over and over. In whatever way we can, we should never tire of pointing people to
Jesus. Tonight, we celebrate this art, we celebrate the artists who created it, but
mostly we celebrate Jesus.

Aaron Hufty
“Cathedral in the Trees”
– Rex Hausmann
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Given to the glory of God and in loving memory
of Mary “Mimi” Allbritton by her family.

Painting
By Rex Hausmann

“ C AT H E D R A L I N T H E T R E E S ”
A RT I S T S TAT E M E N T

My writing is not linear in nature, it is, at best, fragments of ideas, please continue with that being said ...
At the end of the day I am a painter and that is what i do.

Cathedral in the Trees is a painting based upon the story of Zacchaeus (the tax collector who Jesus invited to
dinner in Luke 19) and the Ethiopian eunuch (who Philip spoke with before the eunuch was baptized in
Acts 8). In the center of the painting you see the phrase:

“How am I supposed to know what I am reading … unless someone explains it to me?” (Acts 8:31) The intent
is to embed God’s word into the painting as well as metaphorically pose a personal question to the viewer.
The painting is quite large (7.5 feet wide by 12 feet tall) and displayed on quite a large expanse of the church.
It is colorful, so the viewer can enjoy the piece for what it is; or like scripture, the reader can look deeper
into the meaning. Work was constructed and painted in the time of an international pandemic, so perhaps at
this time we are all looking within ourselves to find the meaning behind it all. Many are asking the question,
“How can a good God allow such a thing to happen?” I suppose patience and a disposition of faith in God is
necessary while also waiting for time and circumstances to work things out.
The painting is telling the story of a modern-day tax collector or a modern-day Ethiopian eunuch. This could
be a diplomat visiting the city or a city official of our hometown of San Antonio. The setting is creme de la
San Antonio. The casual stroll of a board member on The World Affairs Council or perhaps a high-up city
official from Latin America or Mexico. Both the Ethiopian eunuch and Zacchaeus (given his relationship to
Rome) would have been a very worldly person and very well connected. They most likely would be in need
of nothing worldly and might be staying at a hotel like La Mansión. During their visit, they might stop by
Rita’s on the River where the study for this painting was made using water from the San Antonio River. After
they enjoyed a meal, they would take a walk on the Riverwalk like the hundreds of thousands of tourists
that visit San Antonio. Maybe they would see the steeple of First Baptist Church San Antonio. Seeing the
steeple might prompt them to ask the bigger questions in life. They might walk in the door. Maybe it would
be a Sunday and they would see the painting, Cathedral in the Trees, while waiting in the Great Hall. While
visiting, perhaps it’s coffee hour and they ask a congregant about the story of the painting. They just might
understand the metaphor of living water very much like the Ethiopian eunuch was trying to understand when
Philip appeared and provided answers
to what he was reading. The visitor had
read a Gideon Bible in their hotel room
not really understanding the full meaning
of the scripture they stumbled upon...
like Zacchaeus, they would search for the
tree only to have Jesus say, “Come dine
with me. Let’s enjoy a meal together.” This
living relationship and this living water are
at the heart of the painting. People see
Christ in our daily lives; how we act, how
we speak, and how we tend to the rhythm
of the every day.

T H E D E TA I L S & S Y M B O L I S M
I N T H E PA I N T I N G
The painting consists of two canvases connected
together. This is intentional, symbolizing two
stories of equal size becoming one story, one
canvas for the Ethiopian eunuch and the other for
Zacchaeus. They are painted on very fine Italian
linen, and stretched on wooden stretcher frames.

T H E C O L O R Y E L L O W:

To Vincent van Gogh, the color yellow represented
God himself, usually in the form of sunflowers.
As Vincent said in his letters to his brother, Theo,
“Yellow is capable of charming God.” In the
painting, you will see the sun marked “SOL”.
This is the Spanish word for Sun. The yellow is
reflected in the trees as well as the bridge, in the
church, and in the water. The color yellow refracting
throughout the entire painting is very much like a
stained glass window.

THE BRIDGE:

The bridge represents the road on which Philip
found the Ethiopian eunuch in Acts 8. With great
joy, the eunuch questions Philip and then quite
cheerfully said that he found water and needed to
be baptized. In the painting, there is water from
the San Antonio River mixed with the paint, and
there is water depicted under the bridge spilling
everywhere in the painting. Living and vibrant
water.

T H E WAT E R :

As you can see this is no ordinary water, but water
that is very much alive. The water in the painting is
based upon the refraction of light found in stained
glass. This light refraction brings glory to God in
our daily activities, like a celebration of life itself.

THE GOTHIC ARCH:

The Gothic arch that you can see buried in the trees
of the painting is a direct reference to Abbot Suger
and his Gothic philosophical dialogue as found in
his writings “The Abbey Church of St Denis starting
in 1144 A.D.” and in terms of architectural history.
At First Baptist San Antonio, adjacent to where
the painting is installed, is a colonnade of Roman
arches. At the end of the same corridor is a stained
glass window which is a direct bi-product of Gothic
architecture and philosophy.

T H E D E TA I L S & S Y M B O L I S M
I N T H E PA I N T I N G
T H E D O V E / H O LY S P I R I T:

The dove is presented on a talavera tile and represents the
Holy Spirit. The tile that is above the dovetail is hand written by the
Senior Pastor at First Baptist Church, Chris Johnson, referencing a
verse that was selected based on the Holy Spirit and baptism.

T H E TA L AV E R A T I L E S
(AND THEIR PLACEMENT):

The tiles represent San Antonio, craft and the simplicity found
in common everyday objects. San Antonio has roots in Spanish
and Mexican traditions. Talavera tiles are a part of that tradition
honoring the people that work with their hands. The tiles were
placed on the picture on a day of celebration at the Millworks even
during a pandemic with donuts and coffee! Three generations of
San Antonians were present to place the tiles on the painting to
represent the future of the church and the day was filled with much
joy in fulfilling the process.

T H E L I G H T T H R O U G H T H E W I N D O W:

The refraction of light through trees and the layers of leaves
in the painting is taken from the same process as Antoni Gaudí
incorporated in his Sagrada Família in Barcelona and as Abbot Suger
discussed in the Abbey church of Saint Denis outside of Paris. Both
Gaudí and Suger were looking for God’s handprint in His creation.
Light, quite literally being filtered through creation, is an active
part of creation very much like the Spirit hovering over the waters
(Genesis 1:2) or when God separated the night from the day (Genesis
1:4). We are to look to God for the things that are taken for granted
like night and day, the passage of time, and the temporal nature of
life itself.

THE RED SQUARE:

The red square represents the signature of Christ’s presence in the
Holy Trinity. The blood of Christ shed on the cross was red and red
is also the most dominant color in the color spectrum. It is important
to note that the unfolding of a three-dimensional cube also forms the
shape of a cross.

THE MUSICAL NOTES:

The notes of music shown in the painting were composed by
Dr. Michael John Trotta which were inspired by the bridge
located in the painting and on the San Antonio Riverwalk.
While the painting was in process, he was also composing a
work for First Baptist Church of San Antonio. Dr. Trotta, the
Williams Family, and the Hufty Family collaborated while the
painting was in process. In particular Dr. Trotta’s philosophy
on the sound of the music references the bridge, both
philosophically and metaphorically.

SYSTEMS:

The painting depicts various types
of systems. The composition of
the painting is hemmed in by four
talavera tiles that set four points
referencing a system of culture.
Then there’s a circular composition
of color and trees. Tree systems
drink water to grow above and
below the ground (establishing
a strong root system below and
outstretched branches above). The
river is a system that provides life
to the trees and is a necessity for
life in South Texas. The Sun, is a
part of the whole process in the
simplicity of giving the trees the
necessary photosynthesis to grow.
At the heart of the painting, you
have the bridge, the church, the
bell tower, the water in the story
of the Ethiopian eunuch and the
tree that Zacchaeus climbed.
In the stories and in the search
I hope you find the
Cathedral in the Trees.
- Rex Hausmann

ARTIST BIO

Rex Hausmann

Contemporary artist Rex Hausmann is a San Antonian, who started his art education at
UTSA graduating from Savannah College of Art and Design on scholarship with a BFA
in painting (2006) and an MFA in painting (2016). His artist philosophy remains simple
“Grow Where You Are Planted” displayed behind Phebe, the bougainvillea, on the
front of his family buildings at The Hausmann Millworks: A Creative Community in down
town San Antonio. Rex has shown and lectured nationally and internationally, appearing
in many speaking functions including TEDx San Antonio at Trinity University , McNay
Museum of Art, The San Antonio Museum of Art, and The University of Texas at San
Antonio as well as The Spencer Museum of Art. He has shown work at The Smithsonian
in Washington DC, The Institute of Texan Cultures, Neiman Marcus, The Lawrence Art
Center and The Cloister at Sea Island Resort. He has spoken on National Public Radio many times across the
United States. His home base remains in San Antonio, Texas at The Hausmann Millworks: A Creative Community
where he gardens, teaches and paints daily and enjoys a cigar with friends every so often.

Music
By Dr. Michael John Trotta

REPENT • WITNESS • DISCIPLE
H I S T O RY

I have enjoyed collaborating with FBC San Antonio over the past five years on numerous musical projects.
In many ways, FBC is my home away from home when I am in Texas, which I visit multiple times per year
for musical events. When in San Antonio, it is a pleasure to worship and fellowship with the community.
Early this year, Associate Pastor of Worship and Music, Dr. Aaron C. Hufty, spoke with me about the
possibility of a musical collaboration. During our initial conversations, we explored several different
themes. The one that emerged was inspired by the tradition of sacred music being written to amplify the
teachings and sermon. When J.S. Bach wrote a cantata, the purpose of the work was to illustrate and
magnify both the Scripture and sermon. He even signed each piece of music S.D.G. – Solo Deo Gloria (“for
the glory of God alone”) – to emphasize that the music was in service of the word of God.
Inspired by this, Dr. Hufty was interested in a set of works that amplified the Repent, Witness, Disciple
theme that has been introduced by Senior Pastor Dr. Chris Johnson. Noted artist Rex Hausman had also
been commissioned to embody the sprit of Repent, Witness, Disciple in visual art. I set to work immersing
myself in both the Time for Teaching and Sermons by Dr. Johnson
as well as additional Scriptures selected by Dr. Hufty.

ABOUT THE TEXT
While watching Dr. Johnson’s powerful and convicting sermons and teachings, I was deeply moved by the
personal response to which each of us are called. I was also reacquainted with the story of Zacchaeus, as
well the story of Philip and the eunuch. Over several months of prayer and study, what emerged was the
idea for a three-part work, a modern-day Triptych, where each of the movements was a prayerful response
to each of the three themes.
Theme 			
Prayer
			Theme
			Repent 			Open My Eyes
			Witness			Open My Ears
			Disciple 			Open My Mouth
The text used for this Triptych is based around the hymn Open My Eyes
(text by Clara Scott, with additional text from 1 John 1:8-2:2 and 1 John 1:1-3).

ABOUT THE MUSIC
In addition to the above text, I found great inspiration from an early sketch of Rex’s work that showed an
image of the bridge. This image of connection spoke to me strongly, reminding me of Gregorian Chant.
This gave me the idea to create a melody and motive that connected all three works – a modern-day music
prayer that reflected a personal response to the each theme.

THE BRIDGE MOTIVE
Each work contains within it, the following motive that closely follows the outline of the bridge.
Below you will see how the bridge appears in the sketch and how the motive follows the contour
of the bridge in the final work.

Fig. 2 Melody in musical sketch.

Fig. 1 Bridge in earliest Sketch.

It was at this point that I reached out to Rex
and let him know how his art was inspiring
the very musical architecture of the work.
From that point on, we started collaborating
regularly, first via social media and email, then
we started live streaming into each other’s
studios to share the creative process. It started
to become a process in which the sum of the
Fig. 3 Motive interpolated over the bridge.
collaboration was greater than the parts of the
visual or musical work on its own. During one of our live sessions, I was at my piano in my studio on the
east coast while Rex was painting in San Antonio. As we discussed the work, I played bits of each of the
movements. Rex reached over to the canvas and included what I played on the canvas. Tucked away in
a humble corner of the work is an artistic depiction of the music that is in each of the pieces. This truly
brought the work full circle, as the art inspired the music, which then inspired the visual.
In my mind, the visual art tells the story of
Zacchaeus and Philip, and the music is the
individual and congregational response. The
recurrence of this theme reminded me a
melody that is over 1,000 years old known
as Divinum Mysterium (“Of the Father’s Love
Begotten”). As a way of linking this modernday work with the history and tradition of the
arts amplifying Scripture, I included this chant
theme in the final of the three works.
Fig. 4 Motive as depicted in the final painting.

Fig. 5 Chant melody interpolated over the notation
in the painting.

The church has always excelled at using the
arts (visual, musical, drama and more) as a
way to amplify the Word of God. A wonderful
progression takes place whereby the Scripture
inspires the sermon, and the sermon inspires the
arts in a way that complements and magnifies
the Word. At a time in the world while it can be
too easy to succumb to fear and panic, FBC has
harnessed the power of the arts to illustrate
how an entire community can come together
and experience the power of the Word of God
to minster to us, regardless of what is going on
in the world. I am humbled and honored to have
played a small part in the process of this work

COMPLETE TEXT
I. Open My Eyes
3. Open My Mouth
2. Open My Ears
Let us not deceive ourselves,
That which we have seen,
Open my ears, that I may hear
So that the truth can live in us.
That which we have heard,
voices of truth you send so clear;
Let us not deceive ourselves,
and while the message sounds in my ear, That which from the beginning,
So that His word can live in us.
The Word of life.
everything false will disappear.
Open my eyes, that I may see
The life that was revealed,
Silently now, on bended knee,
glimpses of truth you have for me;
We proclaim to you:
ready I wait your will to see;
place in my hands the wonderful key
Eternal life!
open my ears, illumine me,
that shall unlock and set me free.
Open my mouth, and let me bear
Spirit divine!
Repent, change your heart,
gladly the warm truth everywhere;
change your heart and mind. (Metanoia)
open my heart, and let me prepare
Open my eyes, that I may see
love with your children thus to share.
glimpses of truth you have for me;
Silently now, on bended knee,
place in my hands the wonderful key
ready I wait your will to see;
that shall unlock and set me free.
open my heart, illumine me.
We proclaim your name forevermore

COMPOSER BIO

Michael John Trotta
Fueled by a passion to share new music that engages conductors, ensembles, and
audiences alike, Michael John Trotta (b. 1978) is fast becoming one of the most “exciting
and prominent new composers of choral music.” Drawing on his experience as a conductor
and clinician, he brings artistry and excellence within reach for thousands of musicians
each year. From Carnegie Hall to classrooms all over the world, Trotta’s unique blend of
engaging and artistic music creates opportunities to experience new music and empowers
individuals to realize their artistic potential. His engaging style fuses tradition and innovation to create moments
of beauty that “effectively carry out a dialogue between the [music] and the modern listener.” (Choral Journal)

Cloth

“ C I N D Y B , I T H I N K I M AY H AV E A S E W I N G
PROJECT FOR YOU.”
- Aaron
Aaron Hufty -

Prior to that afternoon in April, 2017, projects that succeeded in my life, that spoke the most clearly and
gracefully, usually reached success when they rose out of a thoughtful, deliberate process. Together, the owner
and solver clearly defined a problem, developing an understanding of the financial, spatial and time limits,
refining each step carefully as they reached a design conclusion. Sometimes, though, the miraculous intervenes.
That day, as Aaron described his hope for a different cloth for the Lord’s Supper table, the entire solution laid
itself out in my mind before his words were cold in the air. Our project would be a cloth handwoven for this
one purpose, representing our fellowship as a people and what we believed.
The details seemed to fly at me fully developed. Linen, simple, white and finely twisted, as described in Exodus
for the tabernacle, would be the material. The shape, a cloth the full length of the table with overhangs almost
to the floor. The pattern would express all the complexity of the fellowship, subtle from a distance, dynamic
in close view. A form of what is called “broken twill,” it would have enough texture to protect the wood and
soften the sound of the plates, but thin enough to allow the rich wood to show through.
Weaving is a method of interlacing individual threads to form a pliable plane. All looms manage two basic
groups of thread, individual warp threads and a long, continuous weft thread. A taut set of warp threads runs
from the front to the back of the loom, held under constant tension through individual guides called heddles,
which are themselves sorted into groups on separate shafts. Different combinations of shafts, worked by foot
treadles, move the warp threads up and down, creating controlled horizontal spaces. A single weft thread on
a mobile shuttle alternately fills the spaces from side to side, securing the warp threads together, completing
the pattern and solidifying the fabric. In order to define that lifting sequence, I created an overall design called
a draft. Our new cloth would come from what weavers call a “name draft.” The weaver assigns each letter of
the alphabet to numbers representing the individual shafts and then applies the letters of the chosen text to
that resulting numerical code. In a season of prayer shortly after this first meeting, John 1:1, “In the beginning
was the Word,” came to me as the perfect source for the pattern. It simply and beautifully expresses the
foundation of Baptist faith and our fellowship in particular. It would generate a fabric as completely individual
as our church and its members.

W E AV I N G A S A M E TA P H O R F O R L I V I N G
Completing the fabric pattern has another component, the order in which the shaft combinations move. In the
oldest written patterns when paper was scarce and precious, charts only showed which threads were in each
shaft and the combination of shafts moved by each treadle. There was often a cryptic note just below the
shaft threading directions reading “tromp as writ.” That directed the weaver to use the charted order of the
threads in the shafts as the order for depressing the foot treadles. For our Lord’s Supper table cloth, the shaft
threading sequence said “In the beginning was the Word,” so the treadle order, following that same code,
would tell us to walk in the Word, with the Word as our guide. “Tromp as writ,” walk as written.
The linen itself also has much to say about the cloth and our lives together. Linen is strongest when wet
and stands up well to abrasion. It responds best to a loom structure that allows the threads to move, but
always directed. If a thread moves loosely, without guidance, apart from the other threads, it tends to tangle
and break. When held firmly and in order, it can withstand extreme stress. However, if a thread breaks, the
adjacent threads can be used to repair that break, supporting it and holding it while the broken areas are

worked back in, just as our fellowship can do for its people. The strength or beauty of the fabric is not based
on any one thread any more than the strength or beauty of the church is based on individual perfection, but
on the group of individuals following Christ together. It is especially poignant that the place where the weft
meets the warp is called the “fell,” also the place where repairs happen. We may fall as we live, move and are
affected by the people around us, but we are picked up and healed through the people of Christ around us,
too.
The linen thread for this project was donated by Rasa Silenas of San Antonio and her brother, Michael Silenas,
of Vilnius, Lithuania, an international center for quality linen production. It is a bleached, undyed tow linen,
single ply, spun to develop shine in a way that gives the final cloth depth without glare. The fabric has 48 warp
threads per inch and 42 weft threads per inch. The final piece is 18” wide by 146” long, incorporating a little
more than six miles of thread. Woven on a Lervad No.4, eight shaft horizontal countermarch loom by Cynthia
Dion Balentine, January 2020 to June 2020.

ARTIST BIO

Cynthia Dion Balentine
Cynthia Dion Balentine is a contemporary designer/maker/musician living in San Antonio, Texas. A native of
South Carolina, she began exploring the art of making in her earliest days, from coaching her preschool friends
in the proper weaving of fort walls to teaching her fellow music majors at the University of Georgia how to
make pine needle baskets, knit, crochet and sew. After attending Texas A&M University to study Environmental
Design, she spent the next four decades seeking originality in the common place. In 2012 Cindy walked the
500-mile Camino de Santiago in Spain, discovering how even the smallest momentary experiences can have
great spirit. Now retired, she lives with the love of her life, husband James Scott Balentine, and explores
weaving fabrics that tell a story
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